





























that had ceased functioning,
and here I was faced with a
ready-made group of people
who, if I should say, “I col-
lect books,” would not look
at me with a fear of conta-
gion in their eyes. I joined on
the spot. I don’t remember
what I brought to show that
night, but it was no doubt
something old and perhaps
decrepit; I have always been

TERESTING ".l,'nANsJﬁc'i.‘ﬁ an antiquarian, and as my age
Voxhvrds

becomes more antiquated
my tastes become more so.
Thus, I have only rarely gone
on the studio visits, or other
programs so much more in
tune with the ABC member-
ship interests than mine. So I
will pass on the reminiscenc-
es, but I will tell you about
a book that seems to me to

Captain Cook’s Voyages manuscript. _:Z;cb}? lflozre, s;}rl;ci]:gﬂth‘):te f:;li
of contagion among those
with less glazed eyes.

As both a collector and a dealer I have sometimes been accused of being a spe-
cialist in damaged books; I blush to admit some truth to the accusation. But the
book now to be immortalized goes well beyond even my lax standards of condition.
It is the second volume of a two-volume set, Voyages to the Pacific Ocean, epitomizing
the three voyages of Captain Cook into two small volumes, printed by Manning and
Loring for Thomas & Andrews and D. West, Boston, January, 1797. In addition

to missing its first volume mate (and Cook’s first two voyages), my volume two is
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lacking both its covers and all preliminary and terminal pages, 9 pages of text at the
end, the top inch of the title page, and has suffered numerous interior dings and
soiling. I love it!

The book does have some distinction: it is the first account of Cook’s voy-
ages published in America, and the plate, “A View of the Habitations in Nootka
Sound,” is said to be the first view of the Northwest Coast published in America.
There are three other plates as called for in this volume, somehow surviving when
other parts met their demise; two are signed by S[amuel] Hill, a Boston engraver
active from 1789-1803, one is too badly chipped to retain the signature, one is not
signed, but all are most likely Hill's work. I suppose, with the plates and a good
dose of imagination, it could be considered a breaker, though the plates are small
and not particularly decorative. So why do I think so highly of this battered orphan,
and why indeed am I writing about it for a group of children’s book collectors? The
annotations hold the key.

The book was once owned by Captain Edward Stannard, of Westbrook, CT.
Stannard was a sea captain, and appears as such in the 1850 census records, so his
interest in Cook is not surprising; he was born in 1800, died in 1854, married, and
had six children. His name appears in a couple of places in the book. But there are
other names as well, Jacob D. Clute, and William Dee, and one of these is our point
of interest; it will prove to be more of a Young Adult than a Children’s interest, but
I will choose to ignore the distinction.

The blank reverse sides of the Contents page and three of the plates have been
used to make manuscript comments, and it is these that first caught my interest, and
why I think the book represents the human side of books that makes the volume so
appealing. I don’t think the comments were made by Captain Stannard because of
the dates and nature of the two most interesting entries; they are dated 1828, when
the captain would presumably have been making his navigational comments in a
logbook rather than scraps of blank paper in a book. Jacob Clute has claimed the
books as his property twice, and one gives us a date of 13 August 1815; there is a
turther line on that page, but it has been covered over in pagment, and I have been
unable to decipher what might have been useful information. However, the date
stretch does not seem to me to fit the other annotations; that leaves William Dee as
our chief suspect.

The reverse of the Contents page reads as follows:
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Sunday Febury [sic] the 3 1828

Now laying at Georges Island [Bermuda] Bound to
Saybrook Wind S W at 2 Oclock PM

Got under weigh and drifted down by the
Lighthouse

On the reverse of “Omai a Native of Otaheite,” the voyage is continued:

Sayday [sic; the date was a Sunday | Febry [sic] the 10 1828
Now laying in Newport

Bound to Saybrook

Wind SS W and very [sic]

Foggy Landed

Cleared these hours

Toward four

The reverse side of “Omai a Native of Atabeite,” perhaps inscribed by William Dee.
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An engmved illustration from Captain Cook’s Voyages.

I can not come close to proving it, but I have no trouble imagining a young,
perhaps early teenage, William Dee, perhaps on his first voyage and possessing a
copy of the account of the great explorer James Cook to read along the journey.
How exciting it would have been for a youngster from a sea-faring town to have
looked forward to his debut on the ocean, and what better to inspire his dreams
than Cook’s Voyages! The fact that the book was third hand—and William twice
claims possession of it—would have made no difference, it had once belonged to
a captain, and related some of the best adventures at sea ever! How he would have
looked forward to sitting on deck, reading Cook, while feeling the sway of the boat
and the swells of the ocean, and the power of those southwesterly winds pushing
him toward adventure.

Inscribed on the reverse of the plate, “The Death of Captain Cook,” is the
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Egg Auction. A later trip was to Tomi de Paola’s studio and home.
Food was an important factor at gatherings. Many an opening fall meeting was a
buffet at Susan Aller’s home and the annual picnic was often in Billie Levy’s garden.
Collecting gets in one’s bones and hardly a week passes without seeing a possible
addition so one learns to focus.

It's been a wonderful group of dear friends and an exciting hobby. Thank you
all.

Susan Aller

There are hoarders who convince themselves that their reeling piles of stuff are “col-
lections.” Those of us who cannot resist owning masses of books come perilously
close to that mindset.

What saves the honest collector, I suppose, is that we apply some organization

Author Susan Aller ml/eing about ber books on Billie Levy’s TV program.

+ 30

to at least a part of our accumulation, and that gives a legitimacy to our addiction.

Most of my shelves are arranged by subject order: fantasies about brownies;
memoirs of pioneer women; author collections of Wharton, Cather, Stowe, and
Alcott; reference books I used to write biographies for young people. These are true
collections, carefully assembled and focused.

But what of my shelves of picture books, randomly selected for their beauty or
their authors availability with pen in hand to inscribe? How can I explain the many
charming or irresistible volumes that came home with me because of their binding
or creativity or rarity?

I cannot pretend to have read them all—or ever will—yet to possess them is to
be possessed by them, and it is useless to defy their enchantment.

Opver the past 25 years, our group of ABC’s has provided the enthusiasm and
support for passionate collecting that takes away the guilt I sometimes feel. To-
gether we have looked at and learned from each other’s treasures. We have marveled
at the ancient and modern, the quirky and the exquisite. Books have cemented our
friendships and broadened our knowledge. I honor the ABC'’s silver anniversary by

admitting the joy of collecting, accumulating, possessing, and hoarding lots and lots

of books!

Ethel Sorokin

Twenty five years ago when the ABCs began we were old friends of Billie and Na-
than Levy, having met them when they first moved to central Connecticut about 57
years ago. We took them to their first UConn basketball game and they introduced
us to the depths of segregation and the problems of desegregation, both North and
South, while drinking cold chocolate while sitting on a cold floor. They were warm,
caring, delightful, stimulating, captivating and remained our life-long friends.

The ABC of CT enriches the lives of its members and shares its books and intel-
lectual riches with many outside the membership. But as a relatively new member of
the club, whose more than one hundred picture books (many first editions, but not
so sought) have been ruined by flooding, I no longer have any picture books, and I
do not collect anything. Nevertheless, I find the activities of the members superbly
interesting and the trips to illustrators” and writers” studios most informative and
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Ethel Sorokin at Diane de Groat’s studio, with Rachael Funk and Susan Aller.

appealing. These all have broadened my horizons and my breadth of knowledge
about children’s books. With the ABCs I've also visited some museums I had never
seen. With the help of the superb programming chair, Verne Mahoney, and her
marvelous lieutenants, the ABCs have run a fine and relaxing organization. Its news-
letter is a joy to read.

When Milton and I retired from the practice of law we activated our newly
formed non-profit educational organization, The Center for First Amendment
Rights Inc. I served as acting executive director for 15 years and CFAR grew from
one First Amendment symposium to many programs in schools and the community.
Billie often helped me find appropriate writers as discussion leaders for such events.
But CFAR also took a strong position against censorship in children’s and school
library books and I attended a number of public hearings on the issues. I'm pleased
to say that not one of the books which we defended was banned in a central Con-
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necticut school and library. In one instance, a high school play written by its high
school students, which had been banned in its own town, came to a CFAR program
in Hartford with special permission of its town superintendent—and with rave
reviews by central Connecticut’s students, faculties and commentators.

So our separate interests combined successfully and we think ABC of CT will
continue to enrich its members.

Francis Gagliardi

My first pop-up was Mother Goose Play-
house. It was illustrated by Geraldine
Clyne and published in New York in
1953. It consisted of eight separate
pop-up nursery rhymes that fit into a
stage. The stage is lost but the pop-up

cards sit in my bookcase. Twelve years
y b4

were to pass before I owned another
pop-up book. The book was issued
7 by the co-founder and chairman of
. Random House. This book was Ben-
nett Cerf’s Pop-Up Riddles which contain
many flaps, tabs and two pop-ups.

- There is a bibliography at the end, of
Frank Gagliardi giving a talk on bis pop-ups to the pop-ups 1ssued by the firm, as well as a
ABCs ar Central Connecticut State College. listing of their other children’s books.
Inside the back cover is a color pho-

tograph of five of the pioneer paper engineers who made these books come alive.
Among them is IB Penick, Tor Lokvig and Akihito Shirakawa.

My first purchase of a pop-up book took place about twenty five years ago.
It was The Adventures of Super Pickle published by Hallmark Cards in 1972. Between
1966 and 1980, sixty-nine pop-up books were issued by Hallmark. I began to col-
lect pop-ups because I was fascinated by the paper engineering and that each page
revealed a surprise when opened. In the 1980’s a large pop-up book cost about seven
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dollars and smaller formats sold for about
three dollars. Through purchases and gifts
my collection now numbers some 1,200
titles covering the period from the 1930s
through the present. While it was desir-
able to collect books in pristine condition

this was not always possible. It was better
to acquire a book that was not perfect in
hopes that a better copy would be found
later. My primary criteria is that the book
must have one or more pop-ups. Books
with just tabs, wheels or flaps are not col-
lected. The 1980s were the perfect time to

3 _ | begin my collecting. Waldo Hunt, 1920-
Matthew Reinbart sbowing his Star Wars pop-up 2009, who founded Graphics Interna-
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at the UConn Book Fair. tional and Intervisual Books became one
of the leading producers of pop-up books.
Like many collectors I began to branch out into other formats. The collection now
includes over one hundred pop-up advertisements. While most of these advertise-
ments came from magazines (Does anyone remember Joe Camel?). The collection
also contains pop-up advertising cards from corporations and local businesses.
Between the difficult economy and the fact that fewer magazines are being pub-
lished, the pop-up magazine advertisement have all but disappeared. Future genera-
tions will have to watch a digital pop-up advertisement on their computers. There
are several hundred pop-up greeting cards from the 1920s through the present.
Several paper engineers designed their own calling cards and these form part of the
collection. There are bibliographies, including Ann Montanaro’s massive two vol-
ume bibliography of pop-up and movable books. Supplementing the bibliographies
are magazine and newspaper articles, and invitations to pop-up exhibitions. If the
catalogue includes a pop-up all the better.
In 1993, I joined the newly formed Movable Book Society. Movable Stationery
is the quarterly newsletter of this organization. Each issue contains the history of
firms, biographies of paper engineers, announcements of exhibitions and descrip-
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tions of new pop-up books. Every two
years the society holds a national confer-
ence in a different city. It is an oppor-
tunity to meet fellow collectors, paper
engineers and booksellers. There is an op-
portunity to make a pop-up, bid on the
silent auction and empty one’s wallet at
the book sale on the last day of the con-
ference. Many years ago the late Donna
Ostrander invited me to a meeting of the
ABC Club. I have enjoyed my association
with this organization of children’s book
collectors. While every meeting is inter-
esting and fun, my favorite is the first fall
meeting. This is where we have the op-

portunity to share with the group what

we have 3CqUir6d during the summer. It is Robert Sabuda autographing bis pop-up books at the
a pleasure to listen to the genuine enthu-  UConn Book Fair

siasm and passion of these collectors.

I was asked to write about my favorite pop-up. This is an impossible task as there
are so many excellent books to choose from. Robert Sabuda, the dean of American
paper engineers, has created dozens of outstanding pop-ups and Mathew Reinhart’s
Cinderella is a wonder. Cinderella’s coach is a tour de force of paper engineering.
There is the series created by various paper engineers for the National Geographic
Society. Of course there is the magic of the large format Birdscapes, a Pop-Up. Every
page is filled with pop-ups of birds from various parts of the world accompanied by
their bird songs.

My favorite book is ABCD published in 2008 by the Roaring Brook Press. The
paper engineering is by Marion Bataille of France. Why this book? It was chosen
because every once in a while a pop-up book appears that displays a unique and
imaginative use of paper engineering. The front cover has a hologram which when
moved displays each letter of the title separately. A few examples will show the
imagination of this book artist. When the page with the C letter is opened, it flips
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up and reverses to expose the letter D. The bottom line of the letter E retracts, turn-
ing the letter into an F. A transparent page with two slash designs cover the O and
P letters, changing them into Q and R. The last example shows how the letter V,
when held up to the mirror finish of the next page, becomes a W.

At the 2010 Movable Book Society Conference in Portland, Oregon, the attend-
ees awarded their Meggendorfer Prize to Marion Bataille for creating the best pop-
up book. Previous winners include the following paper engineers: David Carter,
Robert Sabuda, Andrew Baron and Matthew Reinhart.

What does the future hold for pop-up books? They will become shorter in
height with fewer plates and thus fewer pop-ups. Most pop-up books are now
manufactured in China. While well-crafted books will increase in price there will be
more badly designed inexpensive books hitting the market.

Rachael and Chuck Funk

Rachael and I were walking by Anne Hutchinson and Bud Plant’s booth at the
Boston Antiquarian Book Fair in the Fall of 2008 when we noticed a pair of Small
Press books that appeared to be handmade with exquisite illustrations and calligra-
phy. While Rachael was fueling her Maurice Sendak passion with an inquiry at this
booth, I was able to look through both of these books to discover that they were
written, illustrated and printed by Charles van Sandwyk, someone I knew absolutely
nothing about, yet I recognized the heavy influence of Arthur Rackham in his work.
Although we both agreed that the books were gorgeous, I gently laid them back
down on the table and walked on to the next booth, but not for long. From a short
distance away, I watched almost every person who stopped at Anne and Bud’s booth
pick up these books to admire them and then, like myself, return them to the table.
I suddenly became struck with the collector’s itch, the satisfying urge and panic of
ownership; these strangers were holding “my books!” With the scare of being too
late, I hurried back and purchased them both.

This acquisition has led us to a wonderful series of new relationships and friend-
ships. Rachael, being the proactive collector that she is, Googled Charles van Sand-
wyk as soon as we got home. She discovered a number of websites with reference
to him; however, one in particular, the Joyce Williams Gallery (www.jwprintsand-
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Rachael and Chuk Funk appear on Billie Levy’s TV show with their book collection.

maps.com), stood out among the rest. We found several more of van Sandwyk’s
books that were within our early collector price range listed on the site; so we
excitedly made arrangements to purchase a few from the gallery, thereby doubling
our fledgling collection. Joyce’s husband, Don Clark, then began a regular email cor-
respondence with Rachael to keep us informed of upcoming opportunities with van
Sandwyk’s work. As of this writing, we have a couple dozen of his books, a special
Rackonian etching and a spectacular original watercolor painting. Although all of
the books in our collection are a treasure, Mr. Rabbit’s Christmas Wish and The Fairy
Market are two of our favorites.

Having become great admirers of Charles van Sandwyk’s work, Rachael checked
with the gallery to see if they would be having a book signing with van Sandwyk in
the Summer of 2010 when we would be visiting our youngest son at the University
of Washington in Seattle, a mere three-hour drive to Vancouver, B.C,, the gallery’s
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Len Fisher in his studio with the ABCs.

location. We were eager to meet Joyce and Don, as well as the illustrator we had
become so fond of, and wanted to coordinate our trip with any event that might
be planned. However, nothing was being held, but to our great delight, they made
arrangements to have van Sandwyk meet with us at the gallery for a personal sign-
ing. He surprised us by bringing along Waisiki Doughty who is co-publisher of the
Savanti Press, one of two presses that van Sandwyk owns. Charles was as perfect a
host as anyone could hope for. We had brought him some gifts from our end of
the continent, signed books by Barbara McClintock and Andrea Wisnewski. These
were met with heartfelt appreciation and a signed book to each of them in return.
Charles also decided that he wanted to continue our conversation over lunch, not
only inviting Rachael and me, but also the three young adult children we had in tow.
A nearby lunch hotspot became a two hour meal with Charles entertaining both of

¢ 38

us, yet more impressively our two sons and one son’s gitlfriend. He openly shared
information about his life, experiences and professional challenges and had a great
interest in our children’s answers to his many questions. One of the more lively
discussions concerned what each of us would have as our last meal. Needless to say,
our afternoon in Vancouver was an amazing experience.

This year, Rachael and I returned to Washington State with my parents to see
our son graduate. Not surprisingly, we incorporated another trip to the Joyce Wil-
liams Gallery where we again met with Charles, Joyce and Don. We revisited the
lunch spot that held such special memories for us and enjoyed some great local fare,
along with wonderful conversation as our hosts charmed all of us again. My parents
and Rachael and I bought a couple of choice items at the gallery that day, which
now reside in a place of honor in our home.

As newer members of the ABCs, Rachael and I felt we became full-fledged par-
ticipants when we introduced Charles van Sandwyk’s unique books to the group
and were met with great interest and enthusiasm. This newfound awareness of his
work has spawned some other van Sandwyk collectors within the ABCs, one in
particular who is acquiring with great gusto. So, we now have to compete to stay up
with the crowd!

This is just one story, from one couple, that makes a twenty-five year old club
just a joy to be a part of.

Kat Lyons Honorecl

ABC member Kat Lyons receives the award for “Life-
time Achievement in Service to the Literary Commu-
nity” from the Hartford Public Library on October 30,
2011. Kat is the former coordinator of the Connecticut
Center for the Book of the Library of Congress at the
Hartford Public Library, Hartford, CT.
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Kinclertransport

Kena SOS(J

Wlen I got the contract in the mail for my first children’s book, I was a circus
of excitement. That was until I saw the publication date. The book wouldn't be out
until January 2014. I wasn't sure whether it was even proper to celebrate yet. I im-
mediately got in touch with my mentor and asked what I was supposed to do until
2014. She said, “Write your next book.”

I wasn't quite ready to do that. I needed the right topic first. Then, I came across
a documentary on a subject I had never heard before, the Kindertransport. I had to
know more.

Then I found the Billie Levy Travel and Research Grant from UConn. The uni-
versity had plenty of books of first-hand accounts of the Kindertransport. I pre-
pared my proposal and sent it off.

To my amazement, my proposal was accepted. Not only would I be able to have
my questions answered at the Dodd Research Center, but the helpful staff had also
managed to locate a few Kindertransport survivors who might be willing to speak to
me. Unfortunately, due to time constraints, I was only able to interview both Mrs.
Eva Greenwood and Mrs. Rita Kaplan by phone. They had both also agreed to allow
their interviews to be turned into transcripts for oral histories available for others to
study and learn from. Later I was able to interview another gentleman who had also
survived by means of the Kindertransport.

The Kindertransport was born out of the urgent and immediate danger faced
by Jewish families even before the official declaration of World War II. Not only
was the Germany economy devastated after World War I but so were the German
people. Hitler took advantage of their understandable downtrodden state and cre-
ated a scapegoat in the Jewish people. He would use the growing angst toward the
Jewish people to distract Germans from a more constructive way of regaining their
country’s good status and fuel his rise to power.

In the late 1930’s he was already pushing to take away rights of Jewish Germans.
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Commonly known as the Nuremburg laws,
these laws took away basic rights such as
INTO THE property rights. Hitler was basically trying

A-RMS O-F ST-R ANGERS to convince the Jews to leave willingly. Yet
(RN PO RIS LD ER TN O how could they leave the country they and

their past generations had called home?

They were no longer allowed to marry
Germans, no Ionger citizens, no Ionger
allowed to see plays and other forms of
public entertainment. They had to carry
ID cards so that no one could doubt that
they were Jewish. Some of these laws even
took away rights of children. Jewish chil-
dren were no longer allowed in German
schools with their Aryan counterparts,
but were sent to Jewish schools and al-
A[A '\: R E Js..\’ lowed to play only with Jewish children.
WINNER

BEST DOCUMENTARY FEATURE-1000
SLAPAS®

At one point they were no longer allowed
to attend universities. Even the names of
Jewish children had to be chosen from a
government approved list. With a selected

name and ID card, it was no wonder the
Hitler Youth, both boys and girls found
the Jewish children easy targets for bully-

ing when they were not at home. Jewish children were constantly afraid of being beat
up and brutally teased. From that point on, like dolls, they watched many of their
days pass from inside a glass window.

As if that weren't enough, some families faced deportation from Germany. Her-
schel Grynzpan, a teenager, was especially enraged that his family would be sent back
to Poland. So, on November 7, 1938, he went in search of a German diplomat. He
found Ernst Vam Rath and shot him dead on the spot.

Hostilities between the two groups were already high and this act fired up Hit-
ler’s followers to a previously unseen level of violence. Two nights after the assassina-
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tion, fury broke out all over the country. Jewish homes and businesses were broken
into, looted and often set on fire. Even sacred synagogues were not safe from their
wrath. Many synagogues as well as copies of the Torah and Talmud were burned and
partially or completely destroyed. This same night, 99 Jews were killed and between
25,000 and 30,000 Jewish men disappeared from their homes. They were arrested
without cause and without letting their families know where they were to be taken.

Ironically on November 12, 1938, the government ordered that the Jewish peo-
ple were to pay back I1.25 Reichsmarks to cover the damages from that night. That
was about 6 million of today’s dollars.

After Krystallnacht (the Night of Broken Glass), those Jews that had maintained
their faith that all would work its way out in the end, were suddenly in a panic. They
were no longer safe.

This event was the catalyst for the Kindertransport movement. Parents rushed to
register their children to go to the UK. They needed to have enough money for their
child’s eventual repatriation to apply.

Once chosen the children were only allowed to take one suitcase with necessities,
not valuables. They were given a number and placed on trains through Holland.
From Holland they traveled by sea to England where those who were lucky enough
to have a host family were delivered to them. Those who were not were placed in day
camps until they were chosen or some until they were put to work.

Their experiences varied. Some came from Berlin, others from Czecheslovakia,
and others from Austria. Some were intimidated by Nazis en route, while others
were excited about their journey. Some bawled at the thought of missing their par-
ents, others bravely helped younger children.

What was the same for all was the anxiety at being separated from their families
and the feeling of loss. Some lost their language, being away from home for so long.
Some lost their innocence and grew up too fast. Others lost their entire families.
About 90% of the Kindertransport children never saw their parents again.

At the end of my research I was required to give a presentation in the conference
room of the Dodd Center open to the public. Not only would Billie Levy herself
be there, but so would members of the ABCs and anyone else who had an interest.
The room was full. There was extra pressure on me during the presentation though.
One of the Kindertransport survivors that I interviewed had graciously decided
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to attend the presentation.
My heart pounded. I was so
honored to meet her, but so
afraid to not live up to her
expectations.

How wrong I was to
worry!  Mrs. Eva Green-
wood not only seemed very
pleased with it, but also
agreed to answer questions
from the rest of the attend-
ees.

My presentation covered
the birth of the idea, the - .
process, and my plans and  Terri Goldich, Billie Levy, Kena Sosa and Eva Greenwood (seated).
how 1 could make a chil-
dren’s picture book come
from such a serious event that was so tragic for many. I say that what children can
understand may not be an event as largely horrific as the Holocaust but they can
understand the story of a child going on a journey. The story of those who gener-
ously extended their help to the Jewish children and rescued them is one that should
be told and should be heard.

After carrying out my duties for the grant, I was even more inspired to pass the
story along. With the help of the Dodd Research Center, and the Billie M. Levy
grant, and those who generously shared their memories with me, I feel confident I'll
be able to tell their story with dignity and inspiration.

Terri | Goldich, Curator, Northeast Children’s Literature Collection, Thomas J. Dodd Research, Uni-
versity of Connecticut submitted this article by Kena Sosa. Ms. Sosa, from Grand Prairie, Texas, is
the 4th recipient of the Billie M. Levy Travel and Research Grant given by the Northeast Children’s
Literature Collection (NCLC). “Ms. Sosa is a school librarian and teacher, with a BA in English and
an MA in bilingual education with empbasis on teaching the gifted and talented.”
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Guidelines for
ABC Newsletter Submission

Although we accept typewritten manuscripts, someone on the newsletter staff
must input the material into a computer word-processing program in order for the
material to be usable by us. Consequently, it is greatly appreciated when submissions
are made on a compact disk or by e-mail attachment. Disks will be returned
promptly, but please keep a backup of your file. They may be formatted for the PC
or for the Macintosh. Any common word processing program that has word-wrap
capabilities may be used, but Microsoft Word is strongly preferred. A printout of all
submitted files should be included, as well as a note explaining what application was
used. To make our job a little easier, please use one space only between sentences,
and paragraph indents rather than extra lines between paragraphs.

Send submissions to:

Billie M. Levy

ABC Newsletter Editor

7 Craigmoor Rd.

West Hartford, CT 06107

Tel: (860) 233-5278
Fax: (860) 233-9937
E-mail: billielevy(@gmail.com

ABC Newsletter is published semiannual]y by the American Book Collectors of Children’s Literature, Connecticut
Chapter, West Hartford, CT. ABC president: John Renjilian. ABC Newsletter editor: Billie Levy; designer and
compositor: Diane Levy. Newsletter committee: Susan Aller, Norman Stevens, Barbara Verrilli. Individual copies:
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payable to “ABC, CT.” For more information, contact Susan Schur, treasurer, at SI Eldredge Rd., Willington, CT
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